
   

K
now

ledge &
 S

kills – Y
ear 5

 

U
nit 

1 
2

 
3 

4 
5

 
6

 

Title 
Livin’ O

n a P
rayer  

C
lassroom

 Jazz 1 
M

ake Y
ou Feel M

y 
Love 

The Fresh P
rince of 

B
el-A

ir 
D

ancing in the 
S

treet  
R

eflect, R
ew

ind 
&

 R
eplay 

Style of m
ain song 

R
ock 

B
ossa N

ova and 
Sw

ing  
Pop B

allads 
O

ld-School H
ip-H

op 
M

otow
n  

C
lassical  

U
nit them

e 
R

ock A
nthem

s 
Jazz and 
Im

provisation 
Pop B

allads 
O

ld School H
ip-H

op 
M

otow
n  

The history of 
m

usic, look back 
and consolidate 
your learning, 
learn som

e of the 
language of 
m

usic  

Instrum
ental P

arts  

K
ey 

G
 

B
ossa N

ova B
, A

 + 
G

 
 Sw

ing D
, E, G

, A
 + 

B
 

C
 

 
F 

 ​R
evise existing 

O
ne N

ote 
G

 
C

 
A

  
F 

Easy Part 
G

, A
 + B

 
C

 F  
D

 + A
  

G
 

M
edium

 Part 
D

, E, F sharp, G
 

E, F, G
, A

, B
 + C

 
G

 + A
  

F + G
  

M
elody 

D
, E, F sharp, G

, A
, B

 + 
C

 
B

, C
, D

, E, F + G
 

C
, D

, E, F, G
 +​ A

 
F, G

, A
 + D

  

W
arm

-up G
am

es 
R

hythm
 and Pitch C

opy B
ack, and Q

uestion and A
nsw

er 

B
ronze 

G
 

n/a 
C

 
D

 
F 

 ​R
evise existing 

Silver  
G

 + A
 

n/a 
C

 + D
 

D
 + E 

F + G
 

G
old 

G
, A

 + B
 

n/a 
C

, D
 + E 

D
, E + F 

F, G
 + A
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1 

2
 

3 
4 

5
 

6
 

Im
provisation 

B
ronze C

hallenge 1 
P

lay and C
opy B

ack 
C

opy back using 
instrum

ents. U
se 1 note: G

 

B
ossa N

ova B
, A

 + G
 

 Sw
ing D

, E, G
, A

 + B
 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 1 note: C

 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 1 note: D

 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 1 

note: D
 

 ​R
evise existing 

B
ronze C

hallenge 2
 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 1 

note in your answ
er: G

 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 1 

note in your answ
er: C

 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 1 

note in your answ
er: D

 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 

1 note in your answ
er: 

D
 

B
ronze C

hallenge 3 
Im

provise! 
Take it in turns to 
im

provise using 1 note: G
 

Im
provise! 

Take it in turns to 
im

provise using 1 note: C
 

Im
provise! 

Take it in turns to 
im

provise using 1 note: D
 

Im
provise! 

Take it in turns to 
im

provise using 1 note: 
D

 

S
ilver C

hallenge 1 
P

lay and C
opy back 

C
opy back using 

instrum
ents. U

se 2 notes: 
G

 and A
 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 2 notes: 

C
 and D

 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 2 notes: 

D
 and E 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 2 

notes: D
 and E 

S
ilver C

hallenge 2
 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 2 

notes in your answ
er: G

 
and A

 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 2 

notes in your answ
er: C

 
and D

 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 2 

notes in your answ
er: D

 
and E 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 

2 notes in your answ
er: 

D
 and E 

S
ilver C

hallenge 3 
Im

provise! 
Take it in turns to 
im

provise using 2 notes: 
G

 and A
 

Im
provise! 

Take it in turns to 
im

provise using 2 notes: 
C

 and D
 

Im
provise! 

Take it in turns to 
im

provise using 2 notes: 
D

 and E 

Im
provise! 

Take it in turns to 
im

provise using 2 
notes: D

 and E 

G
old C

hallenge 1 
P

lay and C
opy back 

C
opy back using 

instrum
ents. U

se 3 notes: 
G

, A
 and B

 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 3 notes: 

C
, D

 and E 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 3 notes: 

D
, E and F 

P
lay and C

opy back 
C

opy back using 
instrum

ents. U
se 3 

notes: D
, E and F 

G
old C

hallenge 2
 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 3 

notes in your answ
er: G

, 
A

 and B
 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 3 

notes in your answ
er: C

, D
 

and E 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 3 

notes in your answ
er: D

, E 
and F 

P
lay and Im

provise 
Q

uestion and A
nsw

er 
using instrum

ents. U
se 

3 notes in your answ
er: 

D
, E and F 

G
old C

hallenge 3 
Im

provise! 
Take it in turns to 
im

provise using 3 notes: 
G

, A
 and B

 

Im
provise! 

Take it in turns to 
im

provise using 3 notes: 
C

, D
 and E 

Im
provise! 

Take it in turns to 
im

provise using 3 notes: 
D

, E and F 

Im
provise! 

Take it in turns to 
im

provise using 3 
notes: D

, E and F 
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C
om

posing 

Starting notes 
G

 
n/a 

C
 

D
 

C
  

R
evise existing 

Easy option 
G

, A
 + B

 
n/a 

C
, D

 + E 
D

, E + F 
C

, D
 + E 

H
arder option 

G
, A

, B
, D

 + E 
n/a 

C
, D

, E, F + G
  

D
, E, ​F, G

 + A
  

C
, D

, E, F + G
  

S
upporting S

ongs and S
tyles 

1 
2

 
3 

4 
5

 
6

 

Livin’ on a P
rayer ​by  

B
on Jovi 

C
lassroom

 Jazz​ by  
Ian G

ray 
To M

ake Y
ou Feel M

y 
Love​ sung by A

dele 
Fresh P

rince of B
el-A

ir 
rapped by W

ill Sm
ith 

D
ancing in the S

treet 
sung by M

artha and The 
V

andellas  

R
eflect, R

ew
ind &

 R
eplay 

R
ock 

B
ossa N

ova and Sw
ing  

Pop B
allads 

O
ld-School H

ip-H
op 

M
otow

n  
C

lassical  

W
e W

ill R
ock Y

ou by Q
ueen 

 Sm
oke O

n The W
ater by 

D
eep Purple 

 R
ockin’ A

ll O
ver The W

orld 
by Status Q

uo 
 Johnny B

.G
oode by C

huck 
B

erry 
 I Saw

 H
er Standing There by 

The B
eatles 

  

D
esafinado by Stan G

etz 
(Sw

ing) 
C

otton Tail by B
en 

W
ebster 

5
 N

ote Sw
ing by Ian G

ray 
Perdido by W

oody 
H

erm
an 

   

M
ake Y

ou Feel M
y Love 

by B
ob D

ylan 
 So A

m
azing by Luther 

V
andross 

 H
ello by Lionel R

itchie 
 The W

ay Y
ou Look 

Tonight by Tony B
ennett 

 

M
e M

yself and I by D
e La 

Soul 
 R

eady or N
ot by Fugees 

 R
apper’s D

elight by The 
Sugarhill G

ang 
 U

 C
an’t Touch This by M

 C
 

H
am

m
er 

 

I can’t H
elp M

yself (Sugar 
Pie H

oney B
unch) by The 

Four Tops 

I H
eard it Through the 

G
rapevine by M

arvin G
aye 

A
in’t N

o M
ountain H

igh 
Enough sung by M

arvin 
G

aye and Tam
m

i Terrell 

Y
ou A

re the Sunshine of 
M

y Life by Stevie W
onder 

 

M
usic from

 C
om

pline –
 

Traditional –
 Early M

usic 
 D

ido and A
eneas: O

verture by 
H

enry Purcell –
 B

aroque 
 Sym

phony N
o. 5

 in C
 m

inor 
(allegro con brio) by Ludw

ig 
V

an B
eethoven –

 C
lassical 

 M
inute W

altz in D
-flat by 

C
hopin –

 R
om

antic 
 C

entral Park in the D
ark by 

C
harles Edw

ard Ives –
 20

th 
C

entury 
 C

lapping M
usic by Steve R

eich 
–

 C
ontem

porary 
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Listen and A
ppraise 

K
now

ledge 
S

kills 

●
To know

 five songs from
 m

em
ory, w

ho sang or w
rote them

, w
hen they 

w
ere w

ritten and, if possible, w
hy? 

●
To know

 the style of the five songs and to nam
e other songs from

 the 
U

nits in those styles. 
●

To choose tw
o or three other songs and be able to talk about: 

○
Som

e of the style indicators of the songs (m
usical 

characteristics that give the songs their style) 
○

The lyrics: w
hat the songs are about 

○
A

ny m
usical dim

ensions featured in the songs and w
here they 

are used (texture, dynam
ics, tem

po, rhythm
 and pitch) 

○
Identify the m

ain sections of the songs (intro, verse, chorus 
etc.)  

○
N

am
e som

e of the instrum
ents they heard in the songs  

○
The historical context of the songs. W

hat else w
as going on at 

this tim
e? 

 

●
To identify and m

ove to the pulse w
ith ease. 

●
To think about the m

essage of songs.  
●

To com
pare tw

o songs in the sam
e style, talking about w

hat stands 
out m

usically in each of them
, their sim

ilarities and differences. 
●

Listen carefully and respectfully to other people’s thoughts about the 
m

usic. 
●

W
hen you talk try to use m

usical w
ords. 

●
To talk about the m

usical dim
ensions w

orking together in the U
nit 

songs.  
●

Talk about the m
usic and how

 it m
akes you feel.  
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G
am

es 

K
now

ledge 
S

kills 

K
now

 and be able to talk about: 
●

H
ow

 pulse, rhythm
, pitch, tem

po, dynam
ics, texture and structure w

ork 
together and how

 they connect in a song 
●

H
ow

 to keep the internal pulse  
●

M
usical Leadership: creating m

usical ideas for the group to copy or 
respond to 

  

U
sing the W

arm
 up G

am
es tracks provided, com

plete the B
ronze, Silver and 

G
old C

hallenges. C
hildren w

ill com
plete the follow

ing in relation to the m
ain 

song, using three notes:  
 

●
B

ronze C
hallenge 

○
Find the pulse 

○
C

opy back rhythm
s based on the w

ords of the m
ain song, that 

include syncopation/off beat 
○

C
opy back one-note riffs using sim

ple and syncopated rhythm
 

patterns 
 

●
S

ilver C
hallenge 

○
Find the pulse 

○
Lead the class by inventing rhythm

s for others to copy back 
○

C
opy back tw

o-note riffs by ear and w
ith notation 

○
Q

uestion and answ
er using tw

o different notes 
 

●
G

old C
hallenge 

○
Find the pulse 

○
Lead the class by inventing rhythm

s for them
 to copy back 

○
C

opy back three-note riffs by ear and w
ith notation 

○
Q

uestion and answ
er using three different notes 
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S
inging 

K
now

ledge 
S

kills 

●
To know

 and confidently sing five songs and their parts from
 m

em
ory, 

and to sing them
 w

ith a strong internal pulse. 
●

To choose a song and be able to talk about: 
○

Its m
ain features 

○
Singing in unison, the solo, lead vocal, backing vocals or 
rapping 

○
To know

 w
hat the song is about and the m

eaning of the lyrics  
○

To know
 and explain the im

portance of w
arm

ing up your voice 

●
To sing in unison and to sing backing vocals. 

●
To enjoy exploring singing solo. 
To listen to the group w

hen singing. 
●

To dem
onstrate a good singing posture. 

●
To follow

 a leader w
hen singing. 

●
To experience rapping and solo singing.  

●
To listen to each other and be aw

are of how
 you fit into the group. 

●
To sing w

ith aw
areness of being ‘in tune’. 

P
laying 

K
now

ledge 
S

kills 

To know
 and be able to talk about: 

●
D

ifferent w
ays of w

riting m
usic dow

n –
 e.g. staff notation, sym

bols 
●

The notes C
, D

, E, F, G
, A

, B
 + C

 on the treble stave 
●

The instrum
ents they m

ight play or be played in a band or orchestra or 
by their friends 

   

●
Play a m

usical instrum
ent w

ith the correct technique w
ithin the context 

of the U
nit song. 

●
Select and learn an instrum

ental part that m
atches their m

usical 
challenge, using one of the differentiated parts –

 a one-note, sim
ple or 

m
edium

 part or the m
elody of the song from

 m
em

ory or using 
notation. 

●
To rehearse and perform

 their part w
ithin the context of the U

nit song. 
●

To listen to and follow
 m

usical instructions from
 a leader. 

●
To lead a rehearsal session. 
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Im
provisation 

K
now

ledge 
S

kills 

To know
 and be able to talk about im

provisation:  
●

Im
provisation is m

aking up your ow
n tunes on the spot 

●
W

hen som
eone im

provises, they m
ake up their ow

n tune that has 
never been heard before. It is not w

ritten dow
n and belongs to them

. 
●

To know
 that using one or tw

o notes confidently is better than using 
five 

●
To know

 that if you im
provise using the notes you are given, you 

cannot m
ake a m

istake 
●

To know
 that you can use som

e of the riffs you have heard in the 
C

hallenges in your im
provisations 

●
To know

 three w
ell-know

n im
provising m

usicians 

Im
provise using instrum

ents in the context of a song to be perform
ed. U

se the 
im

provisation tracks provided and im
provise using the B

ronze, Silver or G
old 

C
hallenges. 

 
1.

P
lay and C

opy B
ack  

○
B

ronze​ –
 C

opy back using instrum
ents. U

se one note. 
○

S
ilver​ –

 C
opy back using instrum

ents. U
se the tw

o notes. 
○

G
old​ –

 C
opy back using instrum

ents. U
se the three notes.  

 
2.

P
lay and Im

provise​ Y
ou w

ill be using up to three notes: 
○

B
ronze​ –

 Q
uestion and A

nsw
er using instrum

ents. U
se one 

note in your answ
er. 

○
S

ilver​ –
 Q

uestion and A
nsw

er using instrum
ents. U

se tw
o 

notes in your answ
er. A

lw
ays start on a G

. 
○

G
old​ –​ ​Q

uestion and A
nsw

er using instrum
ents. U

se three 
notes in your answ

er. A
lw

ays start on a G
. 

 
3.

Im
provisation! ​Y

ou w
ill be using up to three notes. The notes w

ill be 
provided on-screen and in the lesson plan: 

○
B

ronze​ –
 Im

provise using one note. 
○

S
ilver​ –

 Im
provise using tw

o notes. 
○

G
old​ –

 Im
provise using three notes. 

 C
lassroom

 Jazz 2​ –
 Im

provise w
ith a feeling for the style of B

ossa N
ova and 

Sw
ing using the notes D

, E, G
, A

 + B
 (pentatonic scale/a five-note pattern) 
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C
om

position 

K
now

ledge 
S

kills 

To know
 and be able to talk about: 

●
A

 com
position: m

usic that is created by you and kept in som
e w

ay. It’s 
like w

riting a story. It can be played or perform
ed again to your 

friends. 
●

A
 com

position has pulse, rhythm
 and pitch that w

ork together and are 
shaped by tem

po, dynam
ics, texture and structure  

●
N

otation: recognise the connection betw
een sound and sym

bol 

 

●
C

reate sim
ple m

elodies using up to five different notes and sim
ple 

rhythm
s that w

ork m
usically w

ith the style of the U
nit song. 

●
Explain the keynote or hom

e note and the structure of the m
elody. 

●
Listen to and reflect upon the developing com

position and m
ake 

m
usical decisions about how

 the m
elody connects w

ith the song. 
●

R
ecord the com

position in any w
ay appropriate that recognises the 

connection betw
een sound and sym

bol (e.g. graphic/pictorial 
notation). 

P
erform

ance 

K
now

ledge 
S

kills 

To know
 and be able to talk about: 

●
Perform

ing is sharing m
usic w

ith other people, an audience  
●

A
 perform

ance doesn’t have to be a dram
a! It can be to one person or 

to each other 
●

Everything that w
ill be perform

ed m
ust be planned and learned  

●
Y

ou m
ust sing or rap the w

ords clearly and play w
ith confidence  

●
A

 perform
ance can be a special occasion and involve an audience 

including of people you don’t know
 

●
It is planned and different for each occasion  

●
A

 perform
ance involves com

m
unicating ideas, thoughts and feelings 

about the song/m
usic 

 

●
To choose w

hat to perform
 and create a program

m
e. 

●
To com

m
unicate the m

eaning of the w
ords and clearly articulate them

. 
●

To talk about the venue and how
 to use it to best effect. 

●
To record the perform

ance and com
pare it to a previous perform

ance.  
●

To discuss and talk m
usically about it –

 “W
hat w

ent w
ell?” and “It 

w
ould have been even better if...?” 
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